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Understanding Domestic Violence in Indonesia
Through a Play: A Story of Wounds

ABSTRACT

The mumber af domestic viokenoe is 3% out of violonce against woman cases in Indoncsia, This
corlison i Eariguing te ssalyas, There miist e o reason behenl sicing susnher o cremes eelared 1
iEsijualicy of wosmen position i the socecty, Ong of e ways thal can b used 1o melect om this subjpect
through theaire. 18 is a work of an that can be weed &0 discuss and inspire & necessary social dhange or
woial aperba. Thersloee, sppdving texiual analysis method on A Swoey of Wounds, a play by Jesas
Muonika, | would like (o find the reasons behind that inegaality bo find the come problem of domestic
wiolemor as portrayed in ASaW. | otilize Bourdseu’s capital, habitus and field theory to prove that
isequalicy Betagen the wille and the husBand, the decply sooted patnanchy valugs ¢reale imbalanae poaer
thal open opporimmily for domesiic violence iowand women.

Koywonds: theatre. domestic violenoe. habitas. capital. arena. patrianchy

IS TRODUCTION

s Isdonesia, pews related 1o domestie vielence can casily be scarched through oaline
o s portals. Lipicdan b, Sacracom, Denfboom have o special page thal groups sews nelatsd w
domestic viddence. 10 is either o good sign or a bad one: that people now realize that domestic
widence is a erine and e meoee apen about i, o8 Use medsa (s mone open covering asd exposmg
domesthe violenee cases, oF number of cascs nisce sigaificamly than before, Domeste violenos
berommes prart of the Ganulby picture an Indomesia. Based on Endomsesis MNational Commassion on
Viedener against Women report on March 5%, 2021, there were 3321 viokence cases towards
wiimen snd statistically, 305 of it were dommestic violenoe | Komnas Perempann, 20200, The
mumber of poroentages s hagh, and it mieght be an indication of malfuncton relalions m the
marriaze instiEkon of imbalanced power relathon in mariage in Isdonesia, Therefore, | am
iriggered 1o Fogus on this ssoe in this amicle, Kesearch found that domesiec vielence is generlly
iame by a dominant persan with 1be closest relalsonship b the victim, and in the Indosesian
coenext, a hushand or life paneer isa potential perperaos of domestic vielencs (Syawinrt &

Adilal, 20207, The forms of domestie vioknoe in Indosesia inchided wife wafficking. physical
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uburie that cased death. and also psychological abwwe that can happen verbally on day o day
busis (Fardyani, 20085,

Giadas Avrivia, an expert in gender studves stabed that domestse viokenos is o creminal a0t
that is difficull 1o uncover because i b personal and otber people are reluctant o ineerfene
(2000). D N weihs whiat shee santedd, enone ¢ fFors sane needed 1o uncover these crimes beeause
they occurmed i the private sphere. Both perpetrators and victims can view this as a domestic
alTair arl thus i Es talsoo for outsklers 1o nterens, As a nesilt, there s a pressure of shame
culliure, that it ks inappropeiaie for siber people to kpow ghour domestic violence happening in o
marriage and @l siops the victim from telling others about the abuse/crime a waman has
eaperiencod. This makes domestie violence not only affect the victim's physical condibon, but
also menal conditions such m selfconfilence and security (Syawitr & Addal, 20200, Thes, it s
pssible that the reported comes are only the tip of the visible weberg.

Saudiex basad o second wave feminksm position and communcie womde as viclms
in viewing these criminal evenis (Sulstyani, 20025, Women are put in o position of
bl plesams. This perspective can have an impad on the weakening of women's perception of
thiie posston and can affect their misdset, that woden are indeod powerbess, Meanwhile, thind
wave feminsm soes wonwn as pamies who have the power tobe an agens, to fight against the
rules that consimin them and tike contral of their lives. ARkough critics say that another impaci
af third wave feminksm ks the commisdificaton of women, women hiave more oppoftunithes o
take comirol of themselves (Hains, 20090, These twio views npproach the position of women in o
hinary opposition sense, | argue that domestic violenoe and the position of women in life omd in
dapnestie sphere o be moge specific. is more comples. Power Embalance n domestic sphee as
the pesult of patriarchal hegensony canses men's domination wward women aesd thus, cnabling
werhal and |1I1:n:.in::] abuses. One of the sod utions bo sodve this Trmh]rm i% through education,

An edscation 1o cre@e ahahits hal can acoept aqualiny bebween men and women is the
kew tan stop domsestic violenoe, und one of the forms of education is throagh theatre, As sated by

McEenna (X4 4), thenler is o work of an that can be gsed 1o discuss 2nd inspire @ necessary
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woCial change o social ageénda. Petra Linke Theame (PLT) i< one af the campus thesters which,
sapee 200 3, has wrinen and produced original productions (New Flay Developmen, 20135).
Alhough the script uses English ax it is under English Department at Petra Chrristian University,
the themes and Bsoes are about vanous sscial condiions that noeds o be haghhightad and
challenge thse status quir in Indomesia. The theatne's abality 10 discuss and pat o perfomancs ineo
the reakm of imaginative namrative opens & space for cneativity Lo be used, A critical attitude is
arowived 1o seek answers and possibilities in seeing and addnessing this e The
presupposiizonal comditons offened by the ihesire can also ereme a sense of secarity io dissect
this bpic of domestic volenoe although there are alvo those who see thal &t can oaly of ler
discourse . However, | believe that ibe art workd can radse the soctal swaneness among an
winrrkers amd the public asd form a caltuml agency for those involved, including the sudiensce
iLally. E.. Ang. 1.. and Anderson, 2011).

PLT's play -with-miase: emsbed A Stocy of Wounds (ASoW ) by Bessie Monika is ong of
the examphes where a theatre perfosmance can be used as a iool to bring iedoyvidual experences
mia Ehe public aphens as one of the oolleclive memdaones related 1o crimes withan domestic
winlence { Pamungkas. M0 EY. [n one of the inendews, Jessse Monika appealed to thase wiho
capericneed it nod 1 be silent, bocause “lamans do pod deserve fo be treaned like that™
(Pamungkas, X1E), Through AScoW, the production team and sedience god o charce 1o know
and umiderstand 1he exisience of demestie vielence which then trggered some of thee bo be the
agent of change, The fean consisted of 40 young peeple aged 19 - 25 years old, Bomowing
Blcm’s revised taxonomic theney, invelvement in a production where o team produces a
creative work i ihe most effective way of understamding o vogle {Anderson ¢ al.. 2001 ) becasse
in it is & process of usdersianding, plamnimg, aedd producmg something thar resubied Fron the
orystallization of that andestanding, In line with Pessie Monika, Emily Abignil. who played the
character M ina, meveaked in her anicle in Lawa Pos that it s the inabiliy of women (o speak up
and the inahility of their environment to listen that can Lill (AbEgail, 200K, The entire

Furu]:pl;llrm B woas r-l:q_uir:d tir dho personal reseanch acconding o the mole they take on. Their
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mvalvement m thas production oponed 1heir borisons for the exisienee of this problom as well as
s canses amd implications. The two male actors invelved in this perfomeance expressed the
same thing in a discussion at the end of the producton saying that oiming this prodoction made
them see how domestic vioknoe can damage wonsen aml how lucky they wore 1o panticapate m
this production befoe they got marmied, They ecame mware that they must lisien and belp whon
samooine needs help. For female prodoction members, they anderstand that if they seek belp,
there will be someans whe helps, When this eam of young people tries © presenl a
performmce, ey also keamn and debate aboat the opscs being discussed.

PLT produced ASaW at three dafferent locatins amid 1ime and received mleresting
commmenis from the audience. ASoW was performed in 2018 and 200% a1 Pera Chistkan
University - Surabaya and Sanata Dharma University — Yogyakana. This prodaction gathers
oitention and spport from many iscluding the Natsomal Commuisson on Vinlence Against

Wianacm | Frotane 1),

Picars |, Pubbcabmn of ASaW by Natiosa! Conmewmon on YVielney Agains Women in Twiiler

Froum the asdienee's perspoctive, ASoW opens a fonam for this wopke to be discussed and
porder upon. This prodsctkon does use several forms for thas matter: aodio (masic amd wosds
spodoen by actoms ), visual {movemenls and gedures), and wnilen | program books asid social
media posish, Indeed, ASaW iseatre performances cannol salve the problem, v it can be a

rigger for o reflection, a debate thai leads b awaneness aboul domestic violence and ®s effecs.
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Pictery 1 Sorommshots froom PLT Bmiagram soommi displaying sslionor opiskon abost ASaW

Staging 1x a vismal medmm that can be used becanse amid the excitement of the mdience
wakching the show , wibinat realizing it, sympathy for the main chomeber and seIf-identification
mn the slory can arse and tragger ihoughts and actions. There are strengthened undersinmdmgs,
appeals, opansons: and even hopes capressed by he asdence reganding the real sociall comdslions
in Indonesin reganding domestic violence (Piciare 2}, An does then carmy out s social funciion
AS0Y i sct in the wpper middle class Christian families with Nina as the main
character. The sudience follows Mma's poarmey and her naggle o find a way oul [rom ber
vinlent and nalfuncionesd mamage. Since ber fmber fell sick, Mim's Tamily has received help
from Roben, who works in Mina's father's company. Thinking abeut Nina’s fufure, her moiher
Fowroes Poima o marry Buben. Ruben comes Irom a devioud amd respected Chnstian Gamily. Liviog
with ker in-laws, Nima continues to wirk as a panter. Nina and Roben decided not 1o have
chaldren fird, bl this stanoe was nod on line with Keben's parents”. The famaly | through his
misther, nepeatedly nemancds Ruben that e 1= the bead of the Tamaly and should conted his wale
Ruhen fails s handke the pressanz, drowns himself in alcohol, and crestes o mew patiem ol
marriage life: a pattern of abuse (Picture 3. He becomes an abusive hashand, verbally and
physically. o show his Tamaly that he has power over his wafe. Nma who is despemale and loses
sl theen Tinads help froim her Belper amd Deother-in-law. Theoagh ber pamiings. Mana reveals

the crines commuifed by her husband amd finally dares o save henell fnom a hellish marmiage.
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PFictme 1 Nma el pinesd iocalm Babon i nghi diosn @ Ao

This amticle analy=es the neguality i Roben and Nma's mamage in connection widh the
capilal and habsus they have, and the Tkl created m the story. [ found m my prelimimany stsdy
thar isedualmy 15 the caumse ol domoe st alase & portrayod 0 the mameage ol the iwa main
characters. Thus, | would like o find the remsons behind that insguality 10 fimd the coee proshlem
ol dhomesic violenoe as poriryed i ASOW . The pemspective thal © use in asaly sng this lopic &
comsiructivism, Behaveour produced by the main charadters are construcied by the caltuml
setiang where they are living in. Coliural approsch will be ased o build my argunsent regarded
the mapic. Chse of the important icom i Culheral Stodies s Preme Bordeau . a philosophor and
sogiglagst (rom Branee whose ome ol his popular achiovemenis & crsting & theory of praciee
in social context (Hadeerat al., P90}, Hi focuses his work 1o regulerities i the socikety o
anidy=e i empincally s that o can be understood. Bowrdeau believes that the position of an
imbveilaal im the social space 15 nod based on the class bt based on e capstal: the social space
then becomees a field of capilal. Therefore the key concept coming from Bowndeay are Habitus
and Freld in refatmon 1o capatals { Bawrdieu, 2000 3 Harker et al., 190 Wativam, J0F),
Moreover, Usese [wo concepls Inemwans with the concepl of capital, Capital 5 & weapon ol
domination used by the oppressor, In kis concept., Bourdeau calegorunes capital indo social,
culparal, and eooneamic capatal. To help me analyse ASaW and answer the riscarch gquestion thal

1 post b this srteele. | will borrow Bordean®s Capltal, Habitus and Field concepts, These
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oncepts helped me ondersiand the nature of rekatson between Buben and MNina tha makes way

for domestic violenoe o happen intheir marriage,

METHOD AND THEORY

1 applied texmal analysis mcthod, that 5 ander inerpre ative caltuse in thse gual Rative
resarch., & examine ASeW in this article. This popular methed enables me 1o dive beyond the
ext Ao find the underlying “ideclogy and cultural assumption” of the rescarch subject (Arya,
2020 Texmal analvsis siasved in ihe lae 19705 in the commundcation feld. vet this techmigus
b beecpme popudar nol oaly in Social Scences but abo im Humames and other liebds (Arva,
M0 MeKoo, 2003; Smith. X0 Th By wiilizing the method. | had the opporunity (o gaber
passible infomation aml read possible inempactations thal 3 1ex can offer,

Texl m thes context is nol onby the wntlen text bl if 5 “something thal we make
ecaming from™ (Mckes, 2005). Teat may take many forms such as o derama, a performanse. 3
piciure, & hahit: things that can be observed and give opportanities o the reseancher to draw g
eeaning out of il In iy afche, the teat that 1 use 15 a combinaton of the drama (wrilbm
wards ), and the perfofmuance (spaken dinkogees and gesianes). The reason for this was 1o ochade
gestunes of the actors that sometimes can deliver different meaning compansd 1o the tvped et
By so doing, | hag o varieiy of data that complement or condmsi ane another and thus, eariched
iy urslerstancding about the context and belped me make a solid anslysis. The lirst step that |
povnkc 'was fornulbnting & resesrch quesiion and creabed preliminery assamption hased on common
knoledge, The next step was analysing the dalogses aml the performance from selected
seenes by implemening Pleme Bowndieu's Habins and Field. This step allowed me 1o sdentidy

the couses of domestic violence porrayed in ASoW,

HSCUSSI0N
Capital Imhalance in the Marriage
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AdoW B aritien based on the sory ol a domestss violenoe survivor. Thenebore, |
borrowed ASoW o analyse the couses of domesthe violence and uncover the schemala thal
infMeence this crime. Domesdic viokence portrayed in the play nocurs becawse the capitals that
each nmin character have are unequal. Barmwing Bourdieu ideas, capital determines an agent’s
prosaticn in the society, Heclassifbes amd calegoniaes capital mbo two magor grosps. sockal and
cullral capatal { Bourdeeaw, 1986). Ths anicke & camimng the domestic violenoe m AS0W by
comparing Kuben's and Nina's capitals,

Thee first capital is social capial of Ruben’s and Nina's. Sockal capital is shoui an
agenl's relation 1o other people, or the network/social cecle. Therelore, the keywond to
uniderstand this capatal is by paying atiestion 10 “the size of te nevaork of connection thar the
agenl can mobblize, and vodlume of che cagital possessed in his own right by each of those 1o
whomnt he 18 commected” | Bourdiew, 1986, p 21). Ruben's and Mina's callecive identaty s the
sagn that 1 read as an idication of cach of their positon in verem of social capital.

Ruoben s described a5 a person whi is coming from a family that holds a respected
posdtion i their church, 1 is shivwn by his attitade toward the habit of going to the church on
Sunday. He represents sommeomd who abbdes 1o the sockal aoem of belng o devoist Chilstian.
Even thouph on Saturday be got drunk and beat bis wife, on Sumsday meormieg. be rises and
shines and is ready to goio ihe church like what happened in Act | Soene 4 (Mondka, 20018).
The reason of his devotson (s mol aboot being a good Christian bt the mage of belng a pood
Chaistian, He needs that image so ikhai his position in his family and communiiy is intact, This is
an investmend simtegy For him 1o he respecied in his Family, To seek approval and recognition
Frosm hiks family. cspecially bis father. he Eses his obedience as an exchange curfency Toe the
recognitinn from his family, Being o good Chrstian also bring feme and glory te his mams: and
his family which lmer can be econonuc capital o heme, It shosen from one of his reasons o go o
the: chiugch i= 0 bave 3 mecting with the priest fo enovaes the chaech {Momika, 2008),
Meanwhile in the same socinl circle. Wina, the daughter-in-low, connot maeet the expeceation of

the I lows. Mot only is her mitherin:low belittling Nina®s profession as a Fl.iil'lll:r.. b shee alsn
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fails 10 appreciale Nina's decision o postpone having a child. After Nina experiences the
domestie abuse from her husband, she decides not wo go o tbhe charely [ s pead as Nina's
ncapahility to play her rle as obedient wife and 10 abide to the social porm of being a pood
Clurisaian,

Ruibsen's gosodd image i fromt of MNina®s mothee, M, Parsa, win her trust. [ fa, dise o
this mmmxee that he represents. Fuben relsigm o his miother-m-law i betler than his wate relation
o ket o i mother. He could make Mrs, Parwa beleve and Nina hopeful that he is a “sweel lal™
whi s respossible and pood candidace of 2 hashand i is proves by the song Nina sang in Act |
Soene 2 { Monaka, 2018). While Nina relation 1o e mother was never smasoth, again Nina and
beer perspective is contradictory with her mother's, in her famaly the one who can wnderstand her
i keer Pather, Thies, it ks mone often for Nina wo have a quame] with her motber, Mrs Purwa
disapproved so many things in Nina's lfe inchiding the school she sok, the job she had, the
by lriend she las, The first seeese of Act | showad o unhappy Mina 1o see her mother oven
thiagh i has been n few years not o see exch otber, The cold shoubder thar Mina showed
rellecied throwgh short senienoes and phrases thal she used 10 the diabog and how [as) their
comversation cecalated o a Aght Nina, ot the end of the seene. sabd “doa’t push your ledk, ..."
and she walked brskly to keave the stage (Monia, 2018), Therefore, in this consext, Mina's
capatal . compuere in Ruben's, inorelation to Mina"s mather is wenker.

Ruben also describad as someonc who B coming from a respocied family [n the eyes of
the awihaority, When Mina is irving to report the domestic viokenge thed she experienced, the
autharify is seeing Mina s the encmy of Ruben’s family. In Act 2 Scene 3, when Mina reveals
b abspective o report her hushand. the policeman wise said “Mr Ruben Tanadi?™ delivered the
dinlog in dishelzel imonation and gestare, The policeman also said, * | don 't think mpe is the
nght ward, Mam... besides, I"ve knovwn him = a good man, Ma"am.” {Monica, 2008, Act 2, 5§,
1.p 5p. The pelicemen whao is the fgure of subonty in this contest 5 feing the victim of a
crimee, the power relation between these two is mot 5t the same bevel, vel the one with higger

T Fails tqas.'g.rrr[mmim:a.nd try 0 Bisten and understand becasse he believes (feeling) that it 5
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mposasde for o pood person bo commit such crime, be disreganded the physical evidenoes

(reason) that Wina presented and decidal 1o folbow his feeling irssesd. I8 is only possible

bercanse Huben™s wacial capatal = bigger than Mina

Cualtural capital by Boundicw are categorized o embeulied, objectified, and

msaisutionalied stale which can be an assel for an agent o buy positbon in the sockery (1984),

Embadied stale is the quality that an agent has, chpectilicd state means the obpects own by the

agenl il institutionalized means the authority, credentials amd qualification that an agest has

{Beordicu, 1986), 1 am muking o twhie below io show how Buben surpasses Nina in this

calepory of capatal oo,

Rubsen Mimn

Ermbedded state | Ruben's communication, Mina's communication skill often
managerial skills belp him w be the | brings bher n a siuation whene she
header in Mina's fulwe company. it quaare] with olbers b be

unsders cond,

Ohijectified state | Ruben is living in his parent’s house | Nina is living in Ruben’s parent
where he grew up. He his more house. The quarrels she has with
secess and sense of befomgng tothe | bher in laws, and relationship that
hacpusi, ahe has with ber hushand maks

things uneasy for her. Nina only
feals safe in her studio tha is only
@ posrm i Ehe hisase,

Imsaimwstinmal Ruben's job a5 a manages comes Mina's job g painter who siop

Siate with awthority and credendial inhis | crenting new painting afier
CommanEniny, marrying Buben dees pot help her

o pet awtharsy and credential in

ihe I,'.I'Ill11ITI.IrLiJ.' thai she lives,

Meilinda
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Theoagh this wable. Ruben's capital is indeod bigper than Mina's capital. Unforiunaely,
mequality is inevitable in their relationship which then make it possible for Ruben to sbuse his
peovwver towand Nina,

These poit il capstal B economibc capital and the other tao capitals . social and cubtisal
capalal, them miluence it (Boandieu, 1986). In the Act | scene |, one of the biggest reasons why
s, Puraa, Mina's mather, perssaded MNim o socept Ruben as her bushand is becaise Ruben's
e wlo hedlp thea ecomombcally by rusming her father bosiness. This fact is being usod also by
Birs Turmacdi, Ruben's Mather, i Act | scene 3, when Ruben's mother forced ber idea o arge
the couple o have achild as soon as possible and that Mina does not need 10 work smee Ruoben
can afford everything (Momika, 20081 All capitals a1 the end inemwined with economic capical.
Cultural sd Social capitals beneld the agent, 31 the end, in the perspective of cconomic capital,
i this case, Ruben’s culiural and social capital brng cconoms benefly’ capital for hism too. To
sam up, based on Bowrdiea"s concept of capital, indeed ineguality happens in the main
charascters muarriage, Wina's capitals ane lvwer than Ruben's and it affects ber bargaining

position.

The Strugghe of Hahitus

According o Bordicu, m Rindawiatl, habims bs a cognitive smicture that exisis beiween
the ndividual and his social reality (Rindowati, 20000, I is formed based on the cxperiences
that pocur between the mdividual and his environment. Companing Mina and RBuben's
pelathonship wih tseie environment becomes very imeresang o understand the schemata that
Ruben has, Mina is described & o girl who s given the freedom, especialy by ber father,
harve um opinion and pursse what she dreams of, Meanwhile, Ruben is described as growing op
as ke first chikd in an ofd-fashionad Chiistian family amd obeys whatever his parents tell kim oo
iy, the oddest som whin becomes the pride of the fnmily (Monika, 208 ). These twio different
paremting styles crenle different schemata in euch character. Mina was educated 1o know what

11
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she wanls amd knows Bow 10 pel what she wants. Meanwhale, Ruben depends om what the
father®s will. The decishon she msde oo manry Hoben was made comesously not for her sake bat
I save ber parents_ The habits af the two characters are different in seeing and interpreting their
hvies. Nina believes thal everyome i equal and has their oam opinion. Meanwlile. Buben
bedieves that there is @ sarong power relatroaship thal poverms everyoise so itha the opiison tha
& priontized is coming from a mone powerful being.

Im the ASOW performance, Buben's mother repeatedly reminded Buben that b is the
head of ibe family who has ibe right i govem his wife and the dogema given many times by
figueres who ane mone powerful than Buben he considens 10 be the truth {Act 2, Seene 3, Monika.
218} Habanas is alse changing which seeks a compromise with the existing conditions. Ruben
stowly changed s strengthened his parsdige thag the wife mast subansit 1o ber hisshand's
wishes, Hahitus mamfests in thinkmg schemes. This will make a new comtribution 1o buidd a
e prpciph to bring o & pracice inoan ndividual {Rindasst, 20005, In otber words, Ruben's
habinus in boking at the positons of men apd women in the hushand-amd-wife relaton shows
thal the power relations they have are niot balanoed. Ruben comsidered himsell more powerful
thian his wife and he sccepted B as p Bew necessity and practiced 1 in his daily bife. This is the
reason of Ruben's ahuse action when Niea could not submii to his will. Domestic violence
occurs and is not seen ns a crime but o necessity, because ihe hushand has the right over his
wilie, and i wile must obsy, 5o when the wile does ot obey, the hustanid has i rrgh o
disciplime the wife in o way thai the bushand chose,

Ruhen’s charactenzation is created by necessity, as the concepd of kabitus was mitisged
by Bondbeu ol reproduces a social opder (Swectman. 2095, Ruben needs appaoval from his
paremts ardd has & desiee 00 be obedient 1o his vahses, This s iggered by the pressares given by
heer munither who alse gets pressure from their social valees and her bushand. The domestic
whslenee that happened was not only dome by Boben 1o s wife, it mmsed out that Roben's
mither wlag experienced donvestic viobenee even though it was ot phiysical visdence. This can
happen because the same value that they praise, namely that the hushand is superior w his wife

13
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s Lhak the wife's obsadiendoe 10 ber hushand is o bgical consequence ol the husband-aml-wife
relationship. Based on the explanation above, this mbalance positlon cawses domestic viokemoe,
Meanwhile, this mibalance in position can ooour duse Bo the rooted patrianchal ideology that
posations men above women. This b5 what allows vielence agaimst women 1o be considered a
bogical thing o happen, ol & crime.

1 ASoW siops ol depicting Nina as a victim, then this can be a sign thal femimism m
Indonesia has succeeded in taking an attitude of seeing women as victims. B apparently nol so
with ASoW . Mine amid her desperation gets help from a fellow wonsan who ks a model for ber
panting (Momika, 2008} She belped Mina o remember who she was, ASoW cnds with Nina
taking center stage and taking of [ ber weddiing ring as a symbal of ber decisson 1o end ber
enarriags o save herscll (Eptlog. Monika, 2004},

Is ASOW then categorized as third wave feminism of power lenmmisam? Whslever name
woul wanl 1o pul o e theatre has socoessfully to densonstrte thal il cam be o ool W false
awarencss of the imequality of hushand-nnd-wife relations and condemn crimes inthe form of
dormeslic viodenoe. il will be betier than just o labe] becanse the Ferminst mavement mmsl be
encamingliul (Geamble, 20000 1. The ability of wonien to pespect themselves and seq themselves pol
s vECREms is one that can help sop domestic violence agninst women, As the saying gocs, B
takes fao to tnngo, | ola argue, to stop this crime, sociely md men need i review the
mnportance and e caisence of patriarchal seology and power relaions tha are formed, which
can harm nod only women bat also men themsebves, Divorce that oocurs not only sacrifices

women, bat also men, Likewise, women need 80 see @l leam o respect themrselves,

The Strupgling Arena in ASaly

Ruhen and Nina have habitus that con changed and hased on the analvsis sbove, the
hahisus inberacted and ransformod, I can be soem (oo the inlerction among them in ihe (beld,
A Field is o socinl structure where the actors think, so, ke position and intersen, snd then get
the kegitimation (Hilgers & Monger, 206055, In thas context the anenn that 1 wouald like to faoes

13
Mpilinda




o s masraage. Based on the amalysas shove. Nina and Ruben are struggling in the marriage
where ineguality inowerms of capltal affects Ruben and Mina®s kabimus which then becoming the
Empoctant Faclors in positioning the main chasacter in the arena_ In the middle of the play. with
beer lack of capitals Mina fails o maintain her equal position in tse marriage. She then trapped
in o condithon when: she thinks becoming a victim of domsestie vialenos is o comsogacmee of
being a wifie 1o Ruben. She did ot resist, it shows from Act 2 Scene 1 when Nina says “They
(e wounds and the beuises) have becn part of me now_.." {Monika, 20081, B i dilTerent
compared 1o ibe first conditbon of thedr marriage, when the twe have equal relstionship,
Structured spaces of dominant and subsedinate positions based on types and amount of capital
(Rogers & Swarte. 1L The influence of in laws amsd the oppression toward Buben done by
his paremis who belicve in paniarchy values fesced them o use their capicsls (o fight and since
patriarchy vabues adopled by Ruben then use his power to tame his wife by committing
idoesthe viodence.

Ruoben pot assummce not only from his family bai also fron the society who beleeve ihai
she is lucky o manry Ruben and be pant of Tanadi's Gamily (A 2, Scme |, page 44, Monaika,
J08). The social eapital then is becoming o sthomg weapod to legitimize s posithon &5 &
hushiana, andd it also prosect him (mom the crime be commatted, The fekd is emphasising the
stradification and dominsion, s that socia] arena is o field of producon, appropriation,
cachamnge of poods (Rogess & Swarte, 1999, In the marmage arena, Semeste viodenos has
produced due io megual power beiween hsband and wife as ponrayed in ASoW . I is
becaming an exchange good for Mina's disphedient so that domestic viokence is seen &

Hirwever, arcmn is oot a fis coneept, The domination and legitimation ase faid it is o
matter of imfleence or being influenced. The siluation m MNina and Rohen's mamage then
imflaenced by extcrnal actors. The actors @ into the arcna and turn be be the agents, they ane

Cralul, Mina"s model, ped her brogher-in-law whach then infleence Mina's mother g0 that she
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changes ber amitude. 5o thal Mma's caplals ane stronger and able 1o suppo her o over come

the oppression ghat she cxperbenced,

CONCLUSION

Usimg theate: as a ool o Aght domestic veabence in Indomesia cin be done and has an inpac on
the actors and asliences of theatre performances. By using the concept of capital, habitus, and
fiedd from Boundicu. | reveaked thal the dominance of patriarchal idechegy 15 the sownce of the
problems of domestic violence as portrayed i ASoW ., However, the sitaation is not fix. The
arena can be inflaenced by agents that can bring tew capitals so that the struggling agents can
et more capilad to overtheow the dominance agent. ln Indoncesian contest, women asd feminasg
evemnents chamge, Indomesian women will not renkamn silem in inoqualny, other women and
mien can wiork hand in hand 10 stop domestic violence. Both parties, men and women, need 1o
self-pelbect o see the bosses Brought by this patnarchal seslogy, From the ASOW performance.
it seem that Mina can represeni Indonesian women wha are moving forwand aed taking
posdtions as third wave Feminist, realizing themselves as o survivos and realizing their grength
and potential 1o get out of problems and dase w act o piotect themselves. Pome Bordicu states
in his book entitlad Mascaline Domingtion thar dominstion con only be broken if pofitical
decissons are tken by conssdermg all nspecis and impacts of domination that ecours not only
fronm ibe perspective of the mascaline omler bat also the social onder § Boumdse ., 2000 5, These
changes will certainly have an impact on the positien of men v sociey . the stronper men nnd
society are guided by patriarchal wleology, the more dissdvaniaged they will experience, The
patriaschal ibeokogy his beconms & thiea 1o all panies becaase | il continses to be the dong

philesaphy. it will kead o lowed society,

REFERENCES
Ahigail. E, (2008, Novemberh, Melwwan Luks Dengan Seni, Sewar P,
Anderson, L. W, Kmihwohl, I3 K., Airasian, B, W, Croikshand, K. AL, Mayer, R, E., Pinnich,

15
Mpilinda




P.E. Kabs, B, & Wintroek . M. O (l3ds b (2000 . A Taxnemy for Learming, Teaching,
e Awsessimg., Longnan, [ne.

Arivin, G (DM p, Femimisne Sefoach Kata o, Kompas. Jakarta.

Arva, A0 An Overview of Textual Analysis as a Research Method For Caltural Studies.
liivervaarieun! Journal for fmaovarive Reseroch e Mattidicipdimrey Field, 603, 173177,

Boundsew, P (200 Mascaline Deaenedon. Stanfond University Press. Califorma p177.

Bourdiew, 1*.(2013). Outline of A Theory of Praoctice. Cambeadge University Press.
Tt s ko o 1N 1 SO0 10 SO 300N 10K

Boumlsew, P 1985600 The Formes of Capital. In icharedyor, £, Handbeok of Theery amd
Research for the Socialogy of Edweation (pp. 241-2588). CT: Greenwood.
himpsafichod org ! 14432497804 2949943358

Fitrivani, (018). 5 Kasus KDRT di Indonesia Paling Miris, Ada yarg Saompai Juad Iriri, Oke
Mews. hirpssmasimal okepoe comnead 201 2011 233773448191 5-kasas-kdn -
indonesin- padisg-miris-sda-yang -sampal- pol-isri

Ciamble, 5. (300 b Postfemimzsm. In 5. Gamble (Ed . Feoninism gt Fosifermiaian (pp. Sh--45]).
Ruoutbedge.

Hains, R, C. (200, Power Feminism, Medianed: Girl Power and the Commerncial Politics of
Change. Wmen 's Sindies i Commuaicanion, 341, 85113,
bt corge/ 100, LOREVANT 440 1 4070 2009, 101 62382

Harker, B, Mahar, C., & Wilkes, C. { 1950, Aa frirodsciion s gle Works off Pleree Borradeau
(R, Hasker, ', Mahar, & C. Wilkes (Eds,)). Palgrave Macmillan,

Hilgers. M.. & Mangez, E. (2015). Introduction o Picere Bourdiew's Theary of Social Fields. 1n
M. Hilgers & E, Mangez (Eds,), Bowrdion Theory of Social Flelds (p. 446), Routledge,

Komnas Perempann, (20211 CATARL 2020 Komnay Perempraan; Lemshar Fakra divn Podn
Kared [ F Marey 2020 ). Laman Konmas Perempusn. hopsskomhaspe rempaan go.sd'samn-
peers-detailientubiu- Ni20-kosmmss-pere mpusn-lenshar- fakta-dan- poin-kasci- 8- mareg- 202

Lally, E_, Ang. L. dan Anderson, K (Ed.}. {2011}, The Arf of Evgagement, The University of

ia
Mpilinda




Western Australia Fublyduing.

McKee, AL C2003), Tevua! Analyzic 4 Begimaer 3 Garlde (p. 134). SAGE Publications Lid,

MicEemna, 1. (201 4). Creating commmunity theatne for wocial change. Snedies in Theatre amd
Performance, 3401 ), 8480, hupseiidoorg! [0 080/ | 4682761 2013875721

Moaika, . (20081 A Srory of Womads, English Depanment. Para Christian Universiy,

New Plry Development. {2013). Petra Little Theatre.
hizpssipetralinkbeare wixsile competralinlethe st new-play-development

Pamnunghns, A, (2018) Ajk Maxvanskar Melawon Keberosan Lewar A Story of Wounds,
Dipgps 20 et awe ddlimewsiafal-maivaraka- mvan-Eeberasan - levar-m-serr-ml- woumds

Rimdawatd. (20100 Habitus das Ranah: Proyek Ianteleckiual Pieme Bowndieo Meenbangun Teor
Sarukoural Genetsk. In 5. Bapong & M. K. Amal (Eds,), Araron daw Perkeimbamgan Ten
Soutal (pp. 419442, Aditya Media.

Bogers, M. F, & Swamz, [0 {19995, Culoare ad Powe: The Sociology of Plemre Boundieu,
Cumtemponaey Soctodogy, 2802, 234, taipsefdolorg/ 1023072654004

Semith, 1. (200 7). Texrual analysis. In 1. Matghes (Ed b The Infermoiuional Enevelopedio of
Commimircatiog Reserach Method. Joha Wiley and Sans. 1B,
hirpszfico org! 1 A3 240781 1155192064

Sulistynmi, H, I3 (X002} “Korban dan Kuasa™ di dalam Kapan Kekerasan Terbadap
Peremjpuan, Forwm, 3902, 20-24,
hitpeszejoarnal . umdip ac. id index phpfommiarticlefiew/3 153

Sweetmin, P, (2N, Revealing habinus, illominating practice: Bourdicu, photography and
visual methods. The Sociofogical Revew N3 491-511.

Swawitri, M., & Afdal, AL (20200, Analisis Faktor-fakior yang Mempenganshi Relasi Kuass
Pelakn Kekerasan dalam Rumnh Tangga (KDRT b JPCG (el Peaelivion Gurm
Diddomesnal, SC11 37, hiopsdodong! 100292 WS 9E pEii0s

Wiariyvani, E. P, (2020), Mengeralkmn Pemikinan Perne Boardieu untuk Sostra, Jierma! Edulasd

17
Mpilinda




Meilinda

18




Understanding Domestic Violence in Indonesia Through a Play
A Story of Wounds

ORIGINALITY REPORT

0., Os Os Os

SIMILARITY INDEX INTERNET SOURCES PUBLICATIONS STUDENT PAPERS
PRIMARY SOURCES
Exclude quotes On Exclude matches <1%

Exclude bibliography On



