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CONFERENCE PROGRAM 

 The time Shown are Western Indonesian Time Zone: GMT +7 hours 

Schedule in Detail 
International Conference on Chinese Diaspora

in Southeast Asia Studies 
Venue – Online: Universitas Kristen Maranatha, 

Bandung, Indonesia 
25th – 27th November 2022 

 Day 1: THE OPENING 
 Friday, November 25, 2022 

Zoom address 
https://zoom.us/j/98659558598?pwd=TW5NODZSUG

V0K2VRblpYeHg3V2cvQT09 

Meeting ID: 986 5955 8598 
Passcode: 824191

In Charge 

8:00am  9:00am  Early Conference Registration (Zoom-Main Room) Committee 
Andi A. Hamzah, M.Ds. 

9:00am 9:15am     Universitas Kristen Maranatha Profile (Zoom-Main Room) Committee 

9:15am 10:00am     Opening Ceremony (Zoom-Main Room) MC 
Axel Lemuel Lewi  

10:00am 10:45am Keynote Speech 1 (Zoom-Main Room) 
Dr. Krismanto Kusbiantoro - Univesitas Kristen Maranatha 
“Adapt of Perish: Learning from the Old Chinatown 
Jamblang” 

Moderator 
Sriwinarsih Maria Kirana, MT 

10:45am 11:00am “Coffee Break” MC 
11:00am 11:45am Keynote Speech 2 (Zoom-Main Room) 

Prof. Dr. Danny Wong Tze Ken – University of Malaya 
“Dialect Identity and the Study of the Chinese in 
Malaysia” Moderator 

Sriwinarsih Maria Kirana, MT 
11:45am 12:30pm Keynote Speech 3 (Zoom-Main Room) 

Prof. Tsuda Koji Ph.D – The University of Tokyo 
“Finding the “Missing Link”: Organization Process of 
Batavia’s Chinese Community under the Japanese 
Military Rule” 

 12:30pm 1:30pm “Lunch Break” MC 
1:30pm 2:15pm Keynote Speech 4 (Zoom-Main Room) 

Prof. Ir. Roesdiman Soegiarso – Universitas Taruma Negara 
“The Opportunities and Challenges of Tionghoa in West 
Sumatera” Moderator 

Sriwinarsih Maria Kirana, MT 
2:15pm 3.00pm Keynote Speech 5 (Zoom-Main Room) 

 Dr. Rahadjeng Pulungsari – Universitas Indonesia 
“Dominant Ideology through Cultural Articulation of 
Chinese Diaspora Films in Indonesia in 2015-2021” 

   3:00pm 4.00pm  “Tea Break” MC 
   4:00pm 5:00pm Breakout Session ICCDSAS2022 

(Zoom-Breakout Room 1 & Room 2) 
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                      BREAKOUT ROOM – Day 1 
ROOM 1 

Language: English 
ROOM 2 

Language: English 
 Moderated by: 

 
Tessa Eka Darmayanti, PhD 

 Moderated by: 
 

Dewi Isma Aryani, M.Ds 
 

4:00pm - 4:10pm Study of changes in the function of 
space in Thio Tjoe Teng shop and 
residential building in the city of 

Indramayu 
 

ABS-2: Irena Vanessa Gunawan 
Yudita Royandi, Veren Gabriella 

Melisa Natalia 

4:00pm - 4:10pm Phenomenon Chinese Culinary Centers 
In Jakarta 

 
ABS-15: Graciella Ferrary 

Greysia Susilo, Alifia Wida Izzati 

4:10pm - 4:20pm Culture China that Affects the 
Interior of Indonesia Restaurant 

 
ABS-41 Anthonia Silvia Rosalyne M 

Diva Brantadari Riry 
Grace Kerennita Panggabean 

Ariesa Pandanwangi (*) 

4:10pm - 4:20pm Aesthetic and Authentic Chinese 
Culinary Dissemination Through Film 

Delicacies Destiny 
 

ABS-43: Monica Hartanti 

4:20pm - 4:30pm The Cemetery of Lo Fangbo and 
Luo Clan Cohesion in Southeast 

Asia 
 

ABS-18 Kai Kwong Loh 

4:20pm - 4:30pm China and ASEAN on Maritime Silk 
Road - Past, Present and Future 

 
ABS-5: Joseph W. W. Chan 

4:30pm - 4:40pm Mazu: Sea goddess Ritual at Tjoe 
Tik Kiong (Cide Gong) Pasuruan 

Temple 
 

ABS-16 Olivia 
Toetik Koesbardiati 

4:30pm - 4.40pm Chinese Culinary Adaptation in 
Indonesia Cuisine 

 
ABS-34 Sharon Augustine M.B 

Andrew Bryan C 
Dian Jessica 

 
4:40pm - 5:00pm 

 
QnA 

 
4:40pm - 5:00pm 

 
QnA 

5:00pm - 5.10pm Closing 
(back to Main Room) 

   5:00pm - 5:10pm Closing 
(Back to Main Room) 

 
NOTE:  Room 1 =   4 Presenters 
             Room 2 =   4 Presenters 
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 Day 2 
 Saturday, November 26, 2022 

      Zoom address 
https://zoom.us/j/98659558598?pwd
=TW5NODZSUGV0K2VRblpYeHg3

V2cvQT09 

Meeting ID: 986 5955 8598 
Passcode: 824191 

In Charge 

8:00am 9:00am Conference Registration (Zoom-Main Room)        Committee 
Andi A. Hamzah, M.Ds 

9:00am  9:15am Universitas Kristen Maranatha Profile (Zoom-Main Room)  Committee & MC 
Andi A. Hamzah, M.Ds 

& 
Tria 

 9:15am     10:00am Keynote Speech 1 (Zoom-Main Room) 
Prof. Azizi Bahauddin – Universiti Sains Malaysia 
 “The Heritage Prevails -The Architecture 
of Baba-Nyonya (China Peranakan – Straits Chinese)” 

Moderator: 
Erika Ernawan, M.Sn 

  10:00am     10:45am Keynote Speech 2 (Zoom-Main Room)
Prof. Zheng Yisheng  Guangxi University for Nationalities 
“A Study of Chinese Culture in Mottong, Thailand” 

  10:45am     11:00am “Coffee Break” MC 

  11:00am     11:45am Keynote Speech 3 (Zoom-Main Room)   
Prof. Esther H. Kuntjara, M.A., Ph.D – Universitas Kristen 
Petra 
“Chinese Indonesian Women: The ‘Silent Mediators’ in 
The Making of Chinese Indonesian Hybrid Culture” 

Moderator: 
Berti A. Bahaduri, M.Ds 

11:45am     12:30pm “Lunch Break” MC 

12:30pm 1:15pm Keynote Speech 4 (Zoom-Main Room) 
Didi Kwartanada – Chinese Diaspora Researcher 
“Biography of the Chinese "totok ", a preliminary 
study. (1998 - present)” 

Moderator: 
Elizabeth Susanti, PhD 

 1:15pm 2:00pm Keynote Speech 5 (Zoom-Main Room)
Nurni W. Wuryandari, Ph.D (Universitas Indonesia) 
“The Chinese Diaspora in Indonesia Through a 
Literary Perspective: A Study of Three Works” 

2:00pm 3:15pm Breakout Sessions of ICCDSAS2022
(Zoom-Breakout Room 3 & Room 4) 
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BREAKOUT ROOM – Day 2 
ROOM 3 

Language: Indonesian, English & Mandarin 
ROOM 4 

Language: Indonesian & English 
Moderated by: 

Elizabeth Wianto, PhD 

 Moderated by: 

Dr. Ariesa Pandanwangi 

2:00pm - 2:10pm A study on the Influence of 
Malaysian Language Policy on 
Chinese National Identity after 

Independence 

ABS-8: Li Gen 
Ayesah Uy Abubakar 
Marja Azlima Bt.Omar 

2:00pm - 2:10pm Chinese Culinary Adaptation in 
Indonesia Cuisine 

ABS-20: Chika Anabela Salsabila 
Aulia Nazwa Mahdavika, 

Ariesa Pandanwangi, 
Evelyn Christanti Suyatno 

2:10pm - 2:20pm Representation of the Chinese 
Diaspora in Southeast Asia in Toni 

Masdiono’s Comics 

ABS-1: Christine Claudia Lukman 
Christianna Sekarkinanti Hertadimas 

2:10pm - 2:20pm Chine Culinary: Kwetiau (CODE: P) 

ABS-21: Jasson Nathanael C 
Ariesa Pandanwangi, Jason Benaya 

Setiady, Felix Amaris Gunadia 

2:20pm - 2:30pm Reflections of Chinese Diaspora 
Artists Social Life On Lee Man Fong 

Painting 1950-1965 Period 

ABS-47: Nuning Y. Damayanti 
Poppy Rahayu 

2:20pm - 2:30pm Chinese Culinary: Siomay As One Of 
Its Heritage (CODE: P) 

ABS-22: Salsa Aulia Putri Benedict 
Evan Christianto 

Caesar Valentino Venus 
Ariesa Pandanwangi 

2:30pm - 2:40pm “Praat” as a Learning Media Tons 
of Mandarin in Chinese Interogative 

Speech: Acoustic Phonetics 

ABS-6: Sheyla Silvia Siregar 

2:30pm - 2:40pm Chinese Culinary Adaptation in 
Indonesian Cuisine (CODE: P) 

ABS-24: Marcellino Yuwanto 
Marcelo Yuta Tantono 
Ariesa Pandanwangi 

Brigitta Jenie 

2:40pm - 3:00pm QnA 2:40pm - 3:00pm The Problem of Mandarin Gown 

ABS-25: Kaila Darlene Zamatti Laoli 
Ariesa Pandanwangi, Maria Kristina 

Nevita Oktaviane 
3:00pm – 3:10pm Chinese Culinary : Pangsit, The 

Famous Food in Bandung (CODE: P) 

ABS-26: Gracia Carollina 
Bunga Aulia Octavia 
Ariesa Pandanwangi 

Linna Trisnawati 

3:10pm - 3:30pm QnA 

   3:30pm - 3:40pm Keberagaman Adat Istiadat Pernikahan 
Pada Budaya Tionghoa dan Budaya 

Jawa 

ABS-28: Melvern Alexander 
Florence Nikita Lee 

Marcella Lagenza Chen 
Ariesa Pandanwangi 

3:40pm - 3:50pm Mitologi China pada Keberagaman 
Motif Batik Lasem 
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3:00pm - 3:10pm 
Closing 

(Back to Main Room) 

ABS-29: Christopher Dhanika S 
Avelina Garcia Paulus,Violetta Patricia 

Ariesa Pandanwangi 
3:50pm - 4:00pm The Influence of Indonesian Building 

Structures (CODE: P) 

ABS-30: Christian Yeremia 
Kayla Cathlin Victoria 

Lee Wyne 
4:00pm-4:10pm Traditional Chinese medicine Progres 

in Asia Sociates 

ABS-31: Grace 
Ariesa Pandanwangi,

Isna Stefania Zogar, Lydia 
Ocsania Resi Tanggela 

4:10pm - 4:20pm Visual Culture of Chinese Architecture 
in Banjarmasin 

ABS-32: Wendi Santani 
Bonifacius Ekocahyo Nugroho, Ariesa 

Pandanwangi 
Rasco Ezio Goza 

4:20pm - 4:40pm QnA 

4:40pm – 4:50pm Pengaruh Makanan dari Budaya 
Tiongkok terhadap Kuliner Mi di 

Indonesia 

ABS-33 Anna Melia Kamil 
Joyce Clara Via 

Ariesa Pandanwangi 
Cecep Apandi 

4:50pm – 5:00pm Chinese Culinary Adaptation in 
Indonesia Cuisine (CODE: P) 

ABS-34: Sharon Augustine M.B 
Andrew Bryan C 

Dian Jessica 
5:00pm – 5:10pm Wayang Potehi: Keberagaman Wayang 

Di Indonesia 

ABS-35 Rahmat Hidayat Maulana 
Cikal Amelia 

Diana Angelina Crisia 
Ariesa Pandanwangi 

5:10pm – 5:20pm Cita Rasa Indonesia Terkenal dengan 
Nama Bakpau 

ABS-40 Mona Trifosa Handoko 
Laura Angela, Caroline Suriaadji 

Ariesa Pandanwangi 
5:20pm – 5:30pm Comparison of Social Media Use in 

China and Outside China (CODE: P) 

ABS-42 Diffa Aurellia Salsabill 
5:30pm – 5:50pm QnA 
5:50pm – 6:00pm Closing 

NOTE:  Room 3 = 4 Presenters 
 Room 4 = 16 Presenters (3 sessions) 
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 Day 3 
 Sunday, November 27, 2022 

Zoom address 

https://zoom.us/j/98659558598?pwd 
=TW5NODZSUGV0K2VRblpYeHg3V2cvQT09 

Meeting ID: 986 5955 8598 
Passcode: 824191 

             In Charge 

10:00am    10:30am Conference Registration (Zoom-Main Room)             Committee 
    Andi A. Hamzah, M.Ds 

  10:30am    11:00am Universitas Kristen Maranatha Profile(Zoom-Main Room)              Committee & MC 
Andi A. Hamzah, M.Ds 

& Dwie 
  11:00am    11:45am Keynote Speech 1 (Zoom-Main Room)

Prof. Nie Dening, Ph.D – Xiamen University 
“The Chinese Archives of the Kong Koan in Batavia 
and its Academic Value” Moderator 

Lisa Levina K Jonatan, M.Ds.  11:45am    12:30pm Keynote Speech 2 (Zoom-Main Room) 
Prof. Prof Satoshi Masutani – Rikkyo University 
“Chinese Diaspora and National Identity in  
Southeast Asia Studies: Malaysian Cultural Identity 
in Travel Writing” 

 12:30pm      1:00pm “Lunch Break” MC 

  1:00pm      1:45pm Keynote Speech 3 (Zoom-Main Room) 
Dr. Ganewati Wuryandari, M.A – National Research & 
Innovation Agency 
“Chinese Diaspora in Enhancing Economic Relations 
Between Indonesia-China” 

Moderator 
Dr. Yunita Setyoningrum 

   1:45pm      3:00pm Breakout Sessions of ICCDSAS2022 
(Zoom-Breakout Room 5 & Room 6) 
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NOTE: Room 5 = 4 Presenters 
 Room 6 = 4 Presenters 

BREAKOUT ROOM – Day 3 
ROOM 5 

Language: Indonesian & English 
ROOM 6 

Language: English 
     Moderated by: 

Yuma Chandrahera, M.Ds. 

 Moderated by: 

Isabella Isthipraya Andreas, M.Ds. 

1:45pm - 1:55pm “Semua Boleh Masuk Untuk 
Makan, tap Jangan Cari Sate 

Kambing”: Problem Identitas di 
Sebuah Gereja Orang Tionghoa 

ABS-13: Markus Dominggus 

1:45pm - 1:55pm Identifikasi Diri Generasi Muda Etnik 
Tionghoa di Tengah Arus Globalisasi 

ABS-7: Asvi Warman Adam 
Atika Nur Kusumaningtyas, Hayati Nufus 

Lidya Christin Sinaga, Syafuan Rozi 
Nina Andriana 

1:55pm – 2.05pm The Yellow among the Black: The 
Representation of Chinese 

Descendant Woman in Di Timur 
Matahari 

ABS-23: Tribuana Sari 
Prof. Dr. Wening Udasmoro 

Dea, Dr. Ratna Noviani 

1:55pm - 2:05pm Chinese Indonesian Youth National 
Identity: Description and Construction 

ABS-12: Sally Azaria 

2:05pm - 2:15pm Keberagaman Budaya Indonesia 
Melalui Perayaan Imlek 

ABS-27: Prisilia Veriza Pratiwi 
Azalia Danella Elizabeth, Vincent Lim, 

Ariesa Pandanwangi (*) 

2:05pm – 2:15pm Chineseness and Perception of China: 
A Survey on Young Chinese 

Indonesians Generation 

ABS-14: Tonny Dian Effendi 
Josh Stanberg 

2:15pm - 2:25pm Reintroducing and Preserving 
Wayang Cina Jawa 

Using Kho Ping Hoo’s Wu Xia 
Narration in New Media 

ABS-45: Dimas Krisna Aditya 
Siti Desintha 

I Gusti Agung Rangga Lawe 
Angelia Lionardi 

Ima Normalia Kusumawati 

2:15pm – 2:25pm Indonesian Young Researchers on 
Research of Chinese Indonesians 

ABS-38: Julia Eka Rini 

2:25pm - 2:45pm QnA 2:25pm – 2:45pm QnA 

2:45pm – 3:00pm Closing 
(Back to Main Room 

For the Closing Ceremony) 

   2:45pm – 3:00pm Closing 
(Back to Main Room 

For the Closing Ceremony) 
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ICCDSAS 2022
International Conference on Chinese Diaspora in Southeast Asia
Studies
Maranatha Christian University (Online), 25-27 November 2022
Website: https://event.maranatha.edu/iccdsas2022
Email: iccdsas@maranatha.edu

Date: 17 November 2022

Letter of Acceptance for Abstract

Dear Authors: Olivia, S.E., M.A. (Author 1*), Dr.Phil. Toetik Koesbardiati, Dra. (Author 2)

We are pleased to inform you that your abstract (ABS-16, Oral Presentation), entitled:

"Mazu: Sea goddess Ritual at Tjoe Tik Kiong (Cide Gong) Pasuruan Temple"

has been reviewed and accepted to be presented at ICCDSAS 2022 conference to be held on 25-27 
November 2022 in Bandung, Indonesia.

Please submit your full paper and make the payment for registration fee before the deadlines, visit our 
website for more information.

Thank You.

Best regards,

Dr. Christine Lukman, Dra., M.Ds.
ICCDSAS 2022 Chairperson

Konfrenzi.com - Conference Management System



ICCDSAS 2022 
Review Form for Full Paper 

Review Form for Full Paper 

Author Name     : Olivia, S.E., M.A., Dr.Phil. Toetik Koesbardiati, Dra. 
Paper Title   : Mazu: Sea Goddess Ritual at Tjoe Tik Kiong (Cide Gong) Pasuruan Temple 
ID Number       : ABS- 16 FP-28  
No. Review Points Suggestions/Comments from the Reviewer 
1 The systematics and writing 

format correct and following the 
guidelines (IMRAD). 

Acceptable 

2 The article uses English correctly 
and adequately. 

Yes, rather well-written. 

3 The title concise enough and can 
describe the content of the article 
clearly. 

Instead of having Mazu as a separate part of the title, I 
would like to suggest slight change to, “Sea Goddess 
Mazu Ritual at …” 

4 The article content matches the 
conference theme. 

Yes. 

5 The abstract sufficiently concise, 
proportional to contain IMRAD 
(Introduction, Method, Result, 
Discussion), and can clearly 
describe the article's content. 

Sufficiently so. 

6 The introduction clearly describes 
the problem, scope, and objectives 
of the research. 

Yes. 

7 The research method has been 
applied to the research object so 
that it could solve the problem. 

The manner the research gaps is identified from the 
Literature survey could be improved, to state clearly how 
the gap is identified. 

8 The discussion section shows a link 
between the results obtained and 
basic concepts/theories. 

Yes. 

9 The conclusions in the article are 
brief and clear. 

Clear. Acceptable. 

10 The bibliography and citations 
are written in accordance with the 
APA Reference 7th Edition 
guidelines. 

Good. 

11. Revision/improvement 
suggestions to the article. 

See the comments above. 

Decision Check
(V) 

The article published without revision 
The article published with minor revisions X 
The article published with major revisions 
The article could not be published 



Mazu: Sea goddess Ritual at Tjoe Tik Kiong (Cide Gong) 
Pasuruan Temple  

Olivia （蕭翡斐）1, Doctoral Student, Social Science Doctoral Program, Faculty of Social and Political 
Sciences, Airlangga University, Surabaya, Indonesia, and Chinese Department Lecturer, Petra Christian 

University, Surabaya, Indonesia 
Toetik Koesbardiati2, Social Science Doctoral Program, Faculty of Social and Political Sciences, Airlangga 

University, Surabaya, Indonesia 

Corresponding: Olivia （蕭翡斐） 1 Doctoral Student, Social Science Doctoral Program, Faculty of Social and 
Political Sciences, Airlangga University, Surabaya, Indonesia, and Chinese Department Lecturer, Petra Christian 

University, Surabaya, Indonesia 

Abstract: This study examines the Ritual of Ma Zu Goddess at the Tjoe Tik Kiong (Cide Gong) Temple in Pasuruan which was carried out 

again after 2 years of vacuum due to covid19. The research problem that will be investigated is whether this ritual activity has 

been simplified in its implementation and has the general public become less interested in participating in this ritual after it has not been 

carried out in the last 2 years? The research method used is descriptive qualitative, by conducting in-depth interviews with the leader who 

conducted the ceremony and the participants who attended it. The finding of this research is that although covid 19 has resulted in the 

absence of religious celebrations for the past 2 years, for local people this celebration is still an important activity and they are still 

enthusiastic about participating in this activity. 

Keywords: Ma Zu, Sea Goddess, Tjoe Tik Kiong, Ci De Gong, Temple, Pasuruan 
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INTRODUCTION 

Chinatown and temple are two things that cannot be separated in the life of the Chinese people in Indonesia. 
Chinatown is a term for the residential area of the Chinese people with the characteristics of the culture and 
traditions of their country of origin. A temple is a building for worship and worship of gods in the Tri Dharma 
(Tao-Confucius-Buddhist) belief or religion. Apart from being a place of worship, the temple functions as a 
medium of expression to display the cultural existence of the Chinese community (Handinoto, 1999). Therefore, 
in general it can be concluded that during the formation of the Chinatown area until now, one of the identities of 
the Chinatown area was in the form of a temple building around the Chinatown area. Or in other words, the 
location of the establishment of the temple itself is usually around the settlement of the Chinese community 
(Chinatown) in that area. 

The spatial pattern of Chinatowns in Southeast Asian cities, including Indonesia, initially had the same 
pattern as the urban layout pattern in Fujian province, namely the location of temples, markets, ports and the 
main road network, in a line perpendicular to the coastline. At first the pagodas in the Chinatown area were 
temple for worshiping the Sea Goddess who was often called “Dewi MakCo”, which was always connected to 
the sea or port. (Lombard, 1996) 

Mazu Festival is an important activity for modern people to worship Sea Goddess Mazu. The full name is a 
large-scale ceremony to worship Mazu, which originated from traditional Mazu sacrifice rituals and folklore 
activities, with a long history and far-reaching influence. Mazu Festival is an important part and essence of Mazu 
belief. In 2006, Mazu belief was included in “The List of National Intangible Cultural Heritage”. In 2009, Mazu 
belief was included in “The List of Representatives of Human Intangible Cultural Heritage” by UNESCO, 
becoming China‟s first human intangible cultural heritage in belief category. It marks that Mazu culture has 
risen from an important part of the excellent traditional culture of the Chinese nation to the height of the world, 
becoming the common wealth of all mankind.  (Ke, Li, & Chen, 2021) 

As a port city located in the north of Java Island and its very fertile interior, Pasuruan was one of the 
important cities in East Java in the past. The origin of the name 'money market' which later changed to Pasuruan 
shows the importance of this city as an area of economic activity in the past1. Because of its very strategic 
location since th. 1707 Pasuruan area has been controlled by the Dutch. (Handinoto, 1990) 

The Chinese have been in Pasuruan since the 17th century. Tjoe Tik Kiong Temple as a place of worship 
for the Chinese in Pasuruan is estimated to have existed since the 17th century. Tombe, a French traveler who 
visited the Chinese community in Pasuruan in th. 1803, estimates that the Chinese population who lived in 
groups at that time constituted a third of the population of Pasuruan. During the 19th century, there was a law 
called the Wijkenstelsel in the Dutch East Indies. These colonial laws basically separated the dwellings of the 
ethnic groups who lived in cities during the 19th century. Previously there were many Chinese who lived in 
groups in cities in Java inhabiting a residential unit commonly referred to as Chinatown. (Handinoto, Pasuruan 
dan Arsitektur Etnis Tionghoa Akhir Abad 19 dan Awal Abad ke 20) 

However, perhaps because of the location of Pasuruan which is too close to Malang and Surabaya, the 
existence of this temple for almost 300 years seems to have not been documented well and people more 
interesting to Lasem city which has attracted many foreign researchers because Batik Lasem and its ethnic 
Chinese houses is more famous. That’s why the author hopes through this research can study and analyze more 
deeply to increase knowledge about the ethnic Chinese culture that exists in the city of Pasuruan, and contribute 
this research for more data about cultural diversity of the ethnic Chinese in Indonesia. 

This study aims to analyze and describe the phenomenon of Sea Goddess MaZu ritual / parade in the 
Pasuruan city community after two years vacuum because the covid-19. The author hopes to more understanding 
the ritual of Sea Goddess MaZu at the Tjoe Tik Kiong Temple in Pasuruan City. 

From previous research journals it can be seen that the goddess MaZu research in Indonesia has not been 
widely published internationally. Therefore this study only focuses to analyze the Sea Goddess MaZu ritual after 
covid 19 at the Tjoe Tik Kiong Pasuruan Temple. 

LITERATURE REVIEW AND METHODOLOGY 

This study discusses the function and meaning of the Ma Zu carnival ritual at the Tjoe Tik Kiong Temple in 
Pasuruan city by using qualitative research methods using ethnographic methods, and historical approaches. The 

1 The first railway network in East Java, which was inaugurated on May 16, 1878, is the Surabaya – Malang and Surabaya – Pasuruan 
railway lines. Meanwhile, the Dutch company "Nederland Handels Maatschappij" has exported 10,963.5 pikuls of coffee and 10,843 pikuls 
of sugar directly from the Pasuruan port. All of this can prove the importance of the position of the city of Pasuruan at that time (from: “Oud 
Soerabaia” , by G.H. von Faber, 1936).
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historical approach in this study is related to the background, the process of development and change as well as 
the impact of the cultural activities of the Chinese community, in this case the members of the Pasuruan temple. 
In addition to the historical approach, this research uses a sociological approach and an ethnographic approach. 
The Chinatown area of Pasuruan which is inhabited by the majority of the Chinese community is an area that has 
a specific character, which shows the cultural activities of its people.

In analyzing the data using the theory of the function of the temple and the worship of the goddess MaZu. 
Therefore, to support and analyze the Ma Zu goddess carnival ritual at the Tjoe Tik Kiong Temple in Pasuruan 
City in this study, the authors include several previous studies published in the form of relevant journals, theses, 
theses, dissertations, and textbooks. The author looks for various sources of previous research in three languages 
(English, Indonesian and Chinese Literature) with a focus on the two keywords “kelenteng” (temple) and sea 
goddess “MaZu”.

Ke, Li, Chen (2021) studies and analyzes the social network in the Mazu Festival, to clarify the important 
significance and role of the inheritance and development of Mazu Festival in modern society. Chia Meng Tat, 
Jack (2007) research about religious beliefs giving an alternative narrative to Singapore’s history. 

Sang KeySook (2012) is analyzes the gods of the sea in China and Korea, MaZu and YeongDeung. With a 
focus on the similarities and differences of each other. 

Chang Hsun 張珣 (2015) researched the process of standardizing the statue of the goddess MaZu, and found 
the results that not only the intervention of the state determined the standard, but also the influence of 
community organizations and even returned to the community itself. 

M. Herwiratno (2007) examines the decline of culture among the Chinese community as a result of political
pressure during the New Order. And finding the temple as a place of worship for the Chinese people is also a 
place of protection for various forms of culture, such as the teachings of philosophy of life, rituals, and arts. 
However, facing other challenges in this modern era because the Chinese community tends to be shunned as a 
result of the political, social, and religious conditions in this modern era.

TJOE TIK KIONG (慈德宫 CI DE GONG) PASURUAN TEMPLE AND MAZU 
RITUAL 

People who worship in temples are generally Samkauw or Tridharma, namely those who adhere to the three 
teachings namely Buddhism, Confucianism, and Taoism. Temple especially in Central and East Java, Sumatra is 
known as the Tridharma Worship Place (TITD). The term Tridharma only exists in Indonesia, generally called 
baishen or worshiping shen. Tridarma school in Indonesia can be divided into two major groups, which refers to 
syncretism or often referred to as sanjiao heyi (三教合一) and refers to equality or sanjiao pingdeng (三教平等). 
(Hartati, 2020) 

Temple or kelenteng in Indonesian word, is a places of worship for adherents of traditional Chinese beliefs 
in Indonesia. Because in Indonesia, adherents of traditional Chinese beliefs are often equated as adherents of the 
Confucian religion, the temple itself is often considered the same as a place of worship for the Confucian 
religion. (Olivia, 2021)  

Each temple has its own main deity, and they place that deity on the main altar. Chinese temples in coastal 
areas mostly worship Goddess Guanyin or Mazu, and Goddess GuanGong, including Sea Goddess MaZu at the 
Tjoe Tik Kiong (慈德宮 Cide Gong) temple in Pasuruan. 

The name of the temple in Pasuruan is Tjoe Tik Kiong （慈德宫）, this name is quite commonly used to 
refer to temples that worship the goddess MaZu in China and Taiwan. Because of that, it's not surprising that in 
Indonesia, there is also the Tjoe Tik Kiong temple in Tulungagung. 

Tjoe Tik Kiong Temple is one of the ancient temples and buildings in Pasuruan City. The location of the 
pagoda is located near the port and was built around the 17th century AD. This pagoda was built by local people, 
but the statues such as Tianhou, Guanyin, Tudi Gong, and Jialin were imported directly from China in 1857. The 
specialty of this pagoda is beautiful wall painting.  (Pasuruan, 2012) 

Temple Building 

At the top of the pagoda entrance gate there are ornaments in the form of a pair of dragons and phoenix 
(Hong) birds. Behind the gate there is a mini stage that can be dismantled whenever needed for the “potehi” 
puppet performance which is usually performed following the agenda of the pagoda's people who have certain 
celebrations. The plays that are played are also certain. Once a year, the Potehi puppet stage performs a play 
about Kwan Sing Tee Koen (Guan Gong) who is one of the main deities of the Tjoe Tik Kiong temple. 

We can observe many details of Chinese architecture from the front to the inside of this nearly 300-year-old 
temple. Although it has undergone several renovations, most of the characteristics of the early buildings and the 
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main building of this temple are still preserved in their original form. Including the paintings on the walls that 
began to fade due to incense smoke and eroded by time. 

At the top of the gate there are ornaments of a pair of dragon statues, and in the second gate there are 
several pagoda rooms, namely the main altar room of the temple, the altar room of Kwan Sing Tee Koen (關聖
帝君 GuanShengDiJun or GuanGong) on the right, and the office room on the left. In the front yard there are a 
pair of Qilin statues (麒麟) and two pagodas shaped burning stove on the right and left. The front of the main 
room is equipped with various worship equipment and ornaments typical of the pagoda such as incense holder (
香炉, Fujian: hiolo), candles, lanterns, incense, tiger reliefs, dragon reliefs, display of replica weapons, and so 
on. The walls on the left and right of the room are decorated with paintings of ancient Chinese history and 
legends. Various altars of the god of the pagoda are in the main room, namely MaZu or Thian Sang Sheng Mu 
(天上圣母), Ho Sin (虎爷 / Tiger God), Hok Tek Cen Sin （福德正神 / FuDe ZhengShen）, To Tee Kong (土
地公 / God of the Land and Earth), and Kong Tik Cun Ong (廣澤尊王 / Guang Ze Zun Wang). Right side of the 
main room there is a Tri Dharma room for statues of Confucius (孔子) , Lao Tze （老子）, and Sri Buddha 
Gautama（释迦牟尼佛）. The inner side of the main room of Tjoe Tik Kiong Temple, Pasuruan, is used as an 
altar for Guan In（观音） Goddess. 

Sea Goddess: MaZu 

Sea Goddess Mazu and Avalokitesvara are two famous deities in China, and because of this there are many 
stories and legends about them, the divinity of the two overlaps in many ways. Some scholars believe that the 
basic prototype of Mazu's multiple incarnations and her compassionate heart that responds to prayers is roughly 
similar to the folk belief in Avalokitesvara. As the patron saint of the southeast coast, Mazu is known as the 
"Goddess of the South China Sea". The Nanhai Avalokiteshvara is a Buddhist god, an old translation of 
Kumārajīva, and the embodiment of compassion and wisdom. 

We might think of gods as beings that are above human beings and as  unbounded by time—the gods were 
always there. This is not the case in China, where it was possible for humans to become immortal and to be treated as 
gods. Apotheosis, or deification, is one of the distinctive features of Chinese religious practice, but it can be a 
challenging concept for students coming from a monotheistic tradition. The story of Mazu and how she became a god 
provides an example of the process of deification. Tradition holds that Mazu began her journey to divine status as a 
young woman born in the tenth century to a family surnamed Lin that made their living through fishing. Later, she was 
called Moniang, or “Silent Maiden.” Stories about her childhood emphasize that she was, from an early age, an 
unusual girl—she is said to have refused marriage, for example. She was not unusual, however, in the practice of 
weaving, which was typical female work, and weaving plays a key role in Lin Moniang’s story. She fell into a trance 
at her loom and in the trance could see her father and brother at sea in danger. She was able to rescue her father, but 
her mother interrupted her trance and she dropped her brother. When her father returned, he verified what had 
happened, confirming Lin Moniang’s special powers. She died young, and shortly after death, she came to be 
worshipped as someone who could offer protection to those at sea.  (Heller, 2020) 

It has been a long time since Chinese people from Fujian and Guangdong provinces immigrated to Taiwan, 
said Prof. Li explained. In making a dangerous voyage on their way to Taiwan without using adequate maritime 
equipment. Their only effort was to bring along a statue of the Protective Goddess of the Ocean, so that they 
would be given protection in the midst of typhoons and fierce ocean currents in the Taiwan Strait. The statues of 
the holy spirits that they carry are generally Ma Zu (Tian Shang Sheng Mu) and Xuan Tian Shang Di. After 
arriving safely in Taiwan, the statues were then placed in the temples that were erected in the new place. That's 
why the pagodas that worship Ma Zu and Xuan Tian are usually the most crowded pagodas visited by people in 
Taiwan. The same applies to the Chinese immigrants who eventually settled in several Southeast Asian countries 
such as Malaya and Indonesia. Many temples in Indonesia worship these two gods, as well as in Malaya. (Hay, 
1990) 

XunJing (巡境)  Ritual at Tjoe Tik Kiong Temple – Pasuruan 

In the Chinese language it is better known as Xun Jing (巡境). Xun Jing is one of the activities in the 
worship of the Confucian Religion or Tridharma. In this activity, the statue of the god (Kim Sin/金身) is paraded 
around the city to the accompaniment of various attributes plus the art of Lion Dance, and other art performance. 
The Xun Jing ritual is now more popularly known as Kirab. (PTITD/Matrisia, 2007)  

In Pasuruan this ritual is usually held on the birthday of the goddess MaZu. However, on October 4, 2022, 
this carnival was held to commemorate the ascension of the goddess MaZu to heaven. Because this is the first 
carnival after covid 19 spread, initially they held this event behind closed doors. However, it is widely spread 
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through social media. So that there are still guests from out of town who come and take part in this event. 
Officially, there were two groups from Surabaya and Jember temples who participated in this activity. 

One of the traditional religious ceremonies of ancient China is to hold a palanquin for a deity called khiau (
轿). Khiau is used as a medium to communicate with the spirits of the gods, usually prepared by local residents 
in a village. Khiau is made of large and sturdy bamboo and tied together. The preparations made may indeed be 
from various elements of the community in a village, but during the transportation procession it must be carried 
out by people who have good personalities. As in ancient China, the transportation of khiau was carried out by 
imperial judges and scholars. When Khiau is ready, the god or goddess who is in the temple is invited to be 
placed on the statue provided on the stretcher. This statue has a special name, namely kim shin (金身) which 
means Golden Body. (Chai, 2013) 

Figure 1 Shun Feng Er Khiau 
Source: Author collection, taken date: 04 

October 2022 

Figure 2 MaZu Khiau 
Source: Author collection, taken date: 04 

October 2022 

Figure 3 Qian Li Yan Khiau 
Source: Author collection, taken date: 04 

October 2022 

Before being paraded, the people of the Tjoe Tik Kiong Temple pray together. Then the head of the temple 
took the statue of MaZu Goddess and her two companions to be paraded. The statue is then tied on a stretcher 
properly using a red ribbon. Then the procession around the temple begins. 

After the paraded was over, all participants were able to return to their respective homes, and the evening 
continued with performances and eating together. The event closed with a lion dance performance, songs and 
dances from the participants. 



__________________________________________________________________________________________
______ 
1st International Conference on Chinese Diaspora in Southeast Asia Studies 

Figure 4 Pray Together 
Source: Author collection, taken date: 04 October 2022 

Figure 5 Ready to taken out of the Temple 
Source: Author collection, taken date: 04 October 2022 

Figure 6 Tied on a Stretcher with Red Ribbom 
Source: Author collection, taken date: 04 October 2022 

Figure 7 Procession Around Temple 
Source: Author collection, taken date: 04 October 2022 

Ritual participants scrambled for the opportunity to take part in lifting the stretcher and taken the Sea 
Goddess surrounding the temple. Young and old participant all try to participate in this event. Several children 
who were not tall enough chose to be accompanists at the front of the procession. Seeing the enthusiasm of the 
participants who were quite a lot, the committee added two more rounds to go around the temple, to let all 
participants had their turn. 

From the results of the interviews with the participants who took part in lifting the stretcher, they all 
admitted that they were happy with this opportunity, and felt blessed by this activity. For them this event is an 
important event and they are willing to participate even if it is not done on a holiday. 

CONCLUSION 

The worship of Sea Goddess MaZu is a form of Chinese culture that has existed since the Chinese began to 
enter Indonesia. After the 1998 reformation period, various Sea Goddess Mazu carnival events began to appear 
in various Indonesian temples. 

Even though after two years of not being able to hold any events during the covid 19 outbreak. However, 
this time the event was held quite lively. The only difference is that they reduce the number of participants by 
not distributing official invitations to other temples. Only among the people of the Tjoe Tik Kiong Temple in 
Pasuruan. 

The ritual parades which was supposed to cover a wider area was also changed to be simpler, only in the 
temple area. Just around the main building of the Tjoe Tik Kiong temple in Pasuruan. However, they did it three 
times, and when they saw the enthusiasm of the participants, the committee even added two more rounds. 

For the followers of the Tjoe Tik Kiong temple in Pasuruan, this event is one of the important events that 
involves almost all elements of the Chinese community in the city of Pasuruan. They scrambled to join in 
carrying the stretcher, because for them to have the opportunity to carry the stretcher was a blessing in itself. 
Similar to followers of other religions, when they pray, they also ask Sea Goddess MaZu for safety, hoping for 
blessings in life, health, and life safety. 
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Continuation of previous serial conference: 


1  - 6 ICCIS - International Conference on Chinese Indonesia Studies

ADAPTATION AS SURVIVAL STRATEGY OF CHINESE DIASPORA

IN SOUTHEAST ASIA SOCIETY

BACKGROUND AND OBJECTIVES

After ICCIS (International Conference on Chinese Indonesian Studies) held 6 conferences starting from 2013 to 2019, the consortium decided to

expand the scope of study from the Indonesian region to a wider region, namely Southeast Asia. In accordance with the scope of the study area,

the conference name became the International Conference on Chinese Southeast Asia Studies. Due to the Covid-19 pandemic, which has started

to spread since 2020, the first conference can only be held in 2022. 

Why was Southeast Asia chosen as the study area? Currently around 75% (or 45 million people) of the Chinese diaspora reside in Southeast Asia.

Due to geographical proximity and trading ties, the Chinese diaspora has a long history in Southeast Asia timeline, which was the main

destination of emigrants mostly origin from Southern Chinese provinces of Fujian and Guangdong[1] 


As immigrants, the Chinese Diaspora experiences acculturation[2] when encounter and adopted gradual acquisition of the characteristics and

some norms of new culture from the people in the country they live in, as well as some communities still maintaining the traditional culture by

passing it on to their descendants. The interaction between the two approaches affects the adaptation strategy chosen by them, whether in the

form of assimilation into major ethno-cultural groups, or integration with in larger society. These distinction strategies involved two dimensions,

st th
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based on orientations towards one’s own group, and those towards other groups. 


The first dimension is a relative preference for having blended mixed with the larger society. The second is rendered as a relative preference for

maintaining one’s heritage culture and identity, together along other ethno-cultural groups. This formulation is presented for both the ethno-

cultural groups and the larger society. [3] 

The fast development of digital technology that creates of a borderless world is another cultural challenge today. Cultural encounters are no

longer dependent on territorial aspects but can occur globally. The Chinese diaspora community is also facing this current inevitable cultural

challenge. What is the right cultural strategy so that Chinese culture can survive without losing its identity? Can we learn from past best

practices about choosing the right strategy to deal with today’s situation? 


This conference aims to explore various possible cultural strategies, from history of various cultural experiments, to ensure the sustainability of

Chinese culture as a living culture without losing its identity. 

[1] Dongen, Els van. Hong Liu. (2018). The Changing Meanings of Diaspora: The Chinese in Southeast Asia. Routledge Handbook of Asian Migration, eds. Gracia Liu-Farrer and Brenda S. Yeoh.

Abingdon, Oxon; New York: Routledge, p. 33)

[2] Acculturation: Assimilation to a different culture, typically the dominant one.

[3] Berry et al. (2016) Cross-Cultural Psychology: Research and Application, Second Edition, Cambridge: Cambridge University Press, p. 353-354.

THEME

1. The intangible and tangible culture of the Chinese Diaspora in Southeast Asia as a result of adaptation to the local population in the past and present.

2. The intangible and tangible culture of the Chinese Diaspora in Southeast Asia as a result of adaptation to fast development of digital technology that

creates of a borderless world.

Notes: 

Culture, as defined by an English anthropologist Edward B. Taylor (1971), is a complex unity consisting of beliefs, knowledge, morals, customs,

laws, and arts, including all other abilities, and habits humans obtain as society members. This definition is in line with UNESCO (1982, 2001) that

defined culture as a compilation of distinctive cultural, intellectual, emotional, and material aspects of a social group or community

encompassing all forms of being in that society; at a minimum, value systems including traditions, literature and art, ways of living together,

beliefs, and lifestyle. 

In social life, there is intangible and tangible culture. Intangible culture is a cultural heritage that is abstract, has no physical form (UNESCO,

2003). It refers to practices, expressions, knowledge, and skills passed down from generation to generation in a community; created and

changed by community members continuously depending on their interaction with nature and history, and the environment (UNESCO, 2005).

Intangible culture includes living expression and tradition inherited from our ancestors and pass to our descendants such as rituals, festive,

practice, events, oral tradition, or the knowledge and skills to produce traditional crafts, food and medicine heritage, performing art, social, and

practices concerning nature and universe and digital heritage. Social institutions such as: clan, home village, ethnic, commerce, or professional.

(UNESCO, 2005). Tangible can be defined as perceptible, touchable, concrete or physical. Objects that can included in this category are

traditional clothing, documents (code, laws, land titles, literature), utensils, public work, architecture built constructed by a cultural group

(building, historical places, monuments, temples, graves, roads, and bridges), and vehicles (UNESCO, 2003B)
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Chinese Diaspora at Southeast Asia
Chinese commercial activities relation with local economic condition

Chinese business communities generating inter Southeast Asia trading and globalization

Local Chinese entrepreneurs in industries, developers, investment and banking at the Southeast Asia region

The role of Chinese Diaspora in Sino-Southeast Asia’s countries relations

The Chinese Diaspora its social and economic network in Southeast Asia

The influence of Chinese Diaspora in Southeast Asia in local culture, economy and politics

Chinese Tradition at Southeast Asia and Globalization
Traditional Chinese Medicine progress in Southeast Asia societies

Chinese culinary and local adaptation

Chinese traditional fashion and accessories acculturation into local customs

Chinese dialects’ loan words in the national languages

Identity and Nationality
Local Chinese communities’ contribution during liberation of Southeast Asian Nations from colonialism

Involvement of Chinese Southeast Asia in national political parties

Identity, nationality, preferences of Chinese communities during current USA versus China hegemony competition

The role of Chinese Diaspora in Southeast Asia in public diplomacy

P.R.C.’s policy towards Chinese Diaspora in Southeast Asia

Mass Media and Social Media Representation
China cultural printed publications market in Southeast Asia countries

Interest of Chinese Southeast Asia communities with China movie, music, video and audio products

The Digital Chinese Diaspora and the identity existence

Transnational Movement in Southeast Asia
Migration movement of Chinese diaspora between inter Southeast Asia countries and global

Chinese Diaspora activities in Southeast Asia and the future of international solidarity during and post pandemic era

China Cultural Artifacts at Southeast Asia
Chinese traditional temples artifacts in Southeast Asia and migration history

The legends and real stories of Chinese migration

Traditional Maritime Silk Routes as regional economic generators and historical migration routes

Chinese diaspora’s da’wah (to summon, to invite) during early Islam transmission to Southeast Asia

Live of Chinese Diaspora mu’allaf (recent convert to Islam) in Southeast Asia

Live and history of Christian Chinese Diaspora in Southeast Asia

Southeast Asia Cultural Ecology
Chinese Southeast Asia cultural adaptation with local culture

Chinese communities’ traditional beliefs within fast changing digital culture

Activities of China research centers in Southeast Asia universities

Activities of Chinese Diaspora research centers in Southeast Asia universities

Opportunities and Anxieties of Chinese Diaspora in Southeast Asia

Proposals and ideas that extend beyond these thematic areas will also be considered.

CONFERENCE LANGUAGES

1. Keynote Speakers Sessions: Indonesian, English, Mandarin (Hanyu).

2. Paper and PowerPoint Presentation: English.

3. Oral Presentation (in pre-recorded video recording/voice-over PowerPoint Presentation) and Q&A Session of Parralel Session: Indonesian, English,

Mandarin (Hanyu).

PUBLICATION

Proceedings will be published by the Committee

PAPERS FORMATS

Minimum 3,000 words, maximum of 6,000 words or 6 pages of A4 .


Details for paper please follow the provided template.


Templates is available at download section. (/iccdsas2022-downloads)


For submission please go to submission section. (/iccdsas2022-submission)

LOCATION AND TIME
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Location ICCDSAS 2022 will be held as an online virtual conference


Time 25th - 27th November 2022 at 9.00 a.m. – 5.00 p.m. (Western Indonesia Time, UTC +7)


(precise parallel sessions will be announced one week prior to the conference)

PARTICIPATION FEE

International:


Researcher, Academician: US$ 50


Student (showing the student card) US$ 30


Indonesian citizen:


Researcher, Academician: Rp. 500.000,00


Student (showing the student card): Rp. 300.000,00

IMPORTANT DATES

Abstract submission : 20th August – 3rd September 2022


Announcement of accepted abstracts : 1st October2022


Full paper submission : 15th October – 1st November 2022


Announcement of full paper review : 8th November 2022


Deadline for full paper revision : 15th November 2022


Deadline for pre-recorded video presentation/voice-over PowerPoint presentation: 18th November 2022

Conference and presentation of papers : 25th - 27th November 2022 (ZOOM platform)


For further information, please contact:


Ms. Prasasti Tria Danarti, B.A. : kabid.io@maranatha.edu (mailto:kabid.io@maranatha.edu)
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Mazu: Sea goddess Ritual at Tjoe Tik Kiong (Cide Gong) Pasuruan Temple 
Olivia （蕭翡斐）1, Doctoral Student, Social Science Doctoral Program, Faculty of Social and 
Political Sciences, Airlangga University, Surabaya, Indonesia, and Chinese Department 
Lecturer, Petra Christian University, Surabaya, Indonesia Toetik Koesbardiati2, Social Science 
Doctoral Program, Faculty of Social and Political Sciences, Airlangga University, Surabaya, 
Indonesia Corresponding: Olivia （蕭翡斐） 1 Doctoral Student, Social Science Doctoral 
Program, Faculty of Social and Political Sciences, Airlangga University, Surabaya, Indonesia, 
and Chinese Department Lecturer, Petra Christian University, Surabaya, Indonesia Abstract: 
This study examines the Ritual of Ma Zu Goddess at the Tjoe Tik Kiong (Cide Gong) Temple 
in Pasuruan which was carried out again after 2 years of vacuum due to covid19. The 
research problem that will be investigated is whether this ritual activity has been simplified 
in its implementation and has the general public become less interested in participating in 
this ritual after it has not been carried out in the last 2 years? The research method used is 
descriptive qualitative, by conducting in-depth interviews with the leader who conducted the 
ceremony and the participants who attended it. The finding of this research is that although 
covid 19 has resulted in the absence of religious celebrations for the past 2 years, for local 
people this celebration is still an important activity and they are still enthusiastic about 
participating in this activity. Keywords: Ma Zu, Sea Goddess, Tjoe Tik Kiong, Ci De Gong, 
Temple, Pasuruan INTRODUCTION Chinatown and temple are two things that cannot be 
separated in the life of the Chinese people in Indonesia. Chinatown is a term for the 
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residential area of the Chinese people with the characteristics of the culture and traditions
of their country of origin. A temple is a building for worship and worship of gods in the Tri
Dharma (Tao-Confucius-Buddhist) belief or religion. Apart from being a place of worship, the
temple functions as a medium of expression to display the cultural existence of the Chinese
community (Handinoto, 1999). Therefore, in general it can be concluded that during the
formation of the Chinatown area until now, one of the identities of the Chinatown area was
in the form of a temple building around the Chinatown area. Or in other words, the location
of the establishment of the temple itself is usually around the settlement of the Chinese
community (Chinatown) in that area. The spatial pattern of Chinatowns in Southeast Asian
cities, including Indonesia, initially had the same pattern as the urban layout pattern in
Fujian province, namely the location of temples, markets, ports and the main road network,
in a line perpendicular to the coastline. At first the pagodas in the Chinatown area were
temple for worshiping the Sea Goddess who was often called “Dewi MakCo”, which was
always connected to the sea or port. (Lombard, 1996) Mazu Festival is an important activity
for modern people to worship Sea Goddess Mazu. The full name is a large-scale ceremony to
worship Mazu, which originated from traditional Mazu sacrifice rituals and folklore activities,
with a long history and far-reaching influence. Mazu Festival is an important part and
essence of Mazu belief. In 2006, Mazu belief was included in “The List of National Intangible
Cultural Heritage”. In 2009, Mazu belief was included in “The List of Representatives of
Human Intangible Cultural Heritage” by UNESCO, becoming China‟s first human intangible
cultural heritage in belief category. It marks that Mazu culture has risen from an important
part of the excellent traditional culture of the Chinese nation to the height of the world,
becoming the common wealth of all mankind. (Ke, Li, & Chen, 2021) As a port city located in
the north of Java Island and its very fertile interior, Pasuruan was one of the important cities
in East Java in the past. The origin of the name 'money market' which later changed to
Pasuruan shows the importance of this city as an area of economic activity in the past1.
Because of its very strategic location since th. 1707 Pasuruan area has been controlled by
the Dutch. (Handinoto, 1990) The Chinese have been in Pasuruan since the 17th century.
Tjoe Tik Kiong Temple as a place of worship for the Chinese in Pasuruan is estimated to have
existed since the 17th century. Tombe, a French traveler who visited the Chinese community
in Pasuruan in th. 1803, estimates that the Chinese population who lived in groups at that
time constituted a third of the population of Pasuruan. During the 19th century, there was a
law called the Wijkenstelsel in the Dutch East Indies. These colonial laws basically separated
the dwellings of the ethnic groups who lived in cities during the 19th century. Previously
there were many Chinese who lived in groups in cities in Java inhabiting a residential unit
commonly referred to as Chinatown. (Handinoto, Pasuruan dan Arsitektur Etnis Tionghoa
Akhir Abad 19 dan Awal Abad ke 20) However, perhaps because of the location of Pasuruan
which is too close to Malang and Surabaya, the existence of this temple for almost 300 years
seems to have not been documented well and people more interesting to Lasem city which
has attracted many foreign researchers because Batik Lasem and its ethnic Chinese houses
is more famous. That’s why the author hopes through this research can study and analyze
more deeply to increase knowledge about the ethnic Chinese culture that exists in the city of
Pasuruan, and contribute this research for more data about cultural diversity of the ethnic
Chinese in Indonesia. This study aims to analyze and describe the phenomenon of Sea
Goddess MaZu ritual / parade in the Pasuruan city community after two years vacuum
because the covid-19. The author hopes to more understanding the ritual of Sea Goddess
MaZu at the Tjoe Tik Kiong Temple in Pasuruan City. From previous research journals it can
be seen that the goddess MaZu research in Indonesia has not been widely published
internationally. Therefore this study only focuses to analyze the Sea Goddess MaZu ritual
after covid 19 at the Tjoe Tik Kiong Pasuruan Temple. LITERATURE REVIEW AND
METHODOLOGY This study discusses the function and meaning of the Ma Zu carnival ritual
at the Tjoe Tik Kiong Temple in Pasuruan city by using qualitative research methods using
ethnographic methods, and historical approaches. The 1 The first railway network in East
Java, which was inaugurated on May 16, 1878, is the Surabaya – Malang and Surabaya –
Pasuruan railway lines. Meanwhile, the Dutch company "Nederland Handels Maatschappij"
has exported 10,963.5 pikuls of coffee and 10,843 pikuls of sugar directly from the Pasuruan
port. All of this can prove the importance of the position of the city of Pasuruan at that time
(from: “Oud Soerabaia” , by G.H. von Faber, 1936). historical approach in this study is
related to the background, the process of development and change as well as the impact of
the cultural activities of the Chinese community, in this case the members of the Pasuruan
temple. In addition to the historical approach, this research uses a sociological approach and
an ethnographic approach. The Chinatown area of Pasuruan which is inhabited by the
majority of the Chinese community is an area that has a specific character, which shows the
cultural activities of its people. In analyzing the data using the theory of the function of the
temple and the worship of the goddess MaZu. Therefore, to support and analyze the Ma Zu
goddess carnival ritual at the Tjoe Tik Kiong Temple in Pasuruan City in this study, the
authors include several previous studies published in the form of relevant journals, theses,
theses, dissertations, and textbooks. The author looks for various sources of previous
research in three languages (English, Indonesian and Chinese Literature) with a focus on the
two keywords “kelenteng” (temple) and sea goddess “MaZu”. Ke, Li, Chen (2021) studies
and analyzes the social network in the Mazu Festival, to clarify the important significance
and role of the inheritance and development of Mazu Festival in modern society. Chia Meng
Tat, Jack (2007) research about religious beliefs giving an alternative narrative to
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Singapore’s history. Sang KeySook (2012) is analyzes the gods of the sea in China and
Korea, MaZu and YeongDeung. With a focus on the similarities and differences of each other.
Chang Hsun張珣(2015) researched the process of standardizing the statue of the goddess
MaZu, and found the results that not only the intervention of the state determined the
standard, but also the influence of community organizations and even returned to the
community itself. M. Herwiratno (2007) examines the decline of culture among the Chinese
community as a result of political pressure during the New Order. And finding the temple as
a place of worship for the Chinese people is also a place of protection for various forms of
culture, such as the teachings of philosophy of life, rituals, and arts. However, facing other
challenges in this modern era because the Chinese community tends to be shunned as a
result of the political, social, and religious conditions in this modern era. TJOE TIK KIONG (慈
德宫CI DE GONG) PASURUAN TEMPLE AND MAZU RITUAL People who worship in temples are
generally Samkauw or Tridharma, namely those who adhere to the three teachings namely
Buddhism, Confucianism, and Taoism. Temple especially in Central and East Java, Sumatra is
known as the Tridharma Worship Place (TITD). The term Tridharma only exists in Indonesia,
generally called baishen or worshiping shen. Tridarma school in Indonesia can be divided
into two major groups, which refers to syncretism or often referred to as sanjiao heyi (三教合
一) and refers to equality or sanjiao pingdeng (三教平等). (Hartati, 2020) Temple or
kelenteng in Indonesian word, is a places of worship for adherents of traditional Chinese
beliefs in Indonesia. Because in Indonesia, adherents of traditional Chinese beliefs are often
equated as adherents of the Confucian religion, the temple itself is often considered the
same as a place of worship for the Confucian religion. (Olivia, 2021) Each temple has its own
main deity, and they place that deity on the main altar. Chinese temples in coastal areas
mostly worship Goddess Guanyin or Mazu, and Goddess GuanGong, including Sea Goddess
MaZu at the Tjoe Tik Kiong (慈德宮Cide Gong) temple in Pasuruan. The name of the temple
in Pasuruan is Tjoe Tik Kiong （慈德宫）, this name is quite commonly used to refer to
temples that worship the goddess MaZu in China and Taiwan. Because of that, it's not
surprising that in Indonesia, there is also the Tjoe Tik Kiong temple in Tulungagung. Tjoe Tik
Kiong Temple is one of the ancient temples and buildings in Pasuruan City. The location of
the pagoda is located near the port and was built around the 17th century AD. This pagoda
was built by local people, but the statues such as Tianhou, Guanyin, Tudi Gong, and Jialin
were imported directly from China in 1857. The specialty of this pagoda is beautiful wall
painting. (Pasuruan, 2012) Temple Building At the top of the pagoda entrance gate there are
ornaments in the form of a pair of dragons and phoenix (Hong) birds. Behind the gate there
is a mini stage that can be dismantled whenever needed for the “potehi” puppet
performance which is usually performed following the agenda of the pagoda's people who
have certain celebrations. The plays that are played are also certain. Once a year, the Potehi
puppet stage performs a play about Kwan Sing Tee Koen (Guan Gong) who is one of the
main deities of the Tjoe Tik Kiong temple. We can observe many details of Chinese
architecture from the front to the inside of this nearly 300-year-old temple. Although it has
undergone several renovations, most of the characteristics of the early buildings and the
main building of this temple are still preserved in their original form. Including the paintings
on the walls that began to fade due to incense smoke and eroded by time. At the top of the
gate there are ornaments of a pair of dragon statues, and in the second gate there are
several pagoda rooms, namely the main altar room of the temple, the altar room of Kwan
Sing Tee Koen (關聖帝君GuanShengDiJun or GuanGong) on the right, and the office room on
the left. In the front yard there are a pair of Qilin statues (麒麟) and two pagodas shaped
burning stove on the right and left. The front of the main room is equipped with various
worship equipment and ornaments typical of the pagoda such as incense holder (香炉,
Fujian: hiolo), candles, lanterns, incense, tiger reliefs, dragon reliefs, display of replica
weapons, and so on. The walls on the left and right of the room are decorated with paintings
of ancient Chinese history and legends. Various altars of the god of the pagoda are in the
main room, namely MaZu or Thian Sang Sheng Mu (天上圣母), Ho Sin (虎爷/ Tiger God), Hok
Tek Cen Sin （福德正神/ FuDe ZhengShen）, To Tee Kong (土地公/ God of the Land and
Earth), and Kong Tik Cun Ong (廣澤尊王/ Guang Ze Zun Wang). Right side of the main room
there is a Tri Dharma room for statues of Confucius (孔子) , Lao Tze （老子）, and Sri Buddha
Gautama（释迦牟尼佛）. The inner side of the main room of Tjoe Tik Kiong Temple, Pasuruan,
is used as an altar for Guan In（观音） Goddess. Sea Goddess: MaZu Sea Goddess Mazu and
Avalokitesvara are two famous deities in China, and because of this there are many stories
and legends about them, the divinity of the two overlaps in many ways. Some scholars
believe that the basic prototype of Mazu's multiple incarnations and her compassionate heart
that responds to prayers is roughly similar to the folk belief in Avalokitesvara. As the patron
saint of the southeast coast, Mazu is known as the "Goddess of the South China Sea". The
Nanhai Avalokiteshvara is a Buddhist god, an old translation of Kumārajīva, and the
embodiment of compassion and wisdom. We might think of gods as beings that are above
human beings and as unbounded by time—the gods were always there. This is not the case
in China, where it was possible for humans to become immortal and to be treated as gods.
Apotheosis, or deification, is one of the distinctive features of Chinese religious practice, but
it can be a challenging concept for students coming from a monotheistic tradition. The story
of Mazu and how she became a god provides an example of the process of deification.
Tradition holds that Mazu began her journey to divine status as a young woman born in the
tenth century to a family surnamed Lin that made their living through fishing. Later, she was
called Moniang, or “Silent Maiden.” Stories about her childhood emphasize that she was,
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from an early age, an unusual girl—she is said to have refused marriage, for example. She
was not unusual, however, in the practice of weaving, which was typical female work, and
weaving plays a key role in Lin Moniang’s story. She fell into a trance at her loom and in the
trance could see her father and brother at sea in danger. She was able to rescue her father,
but her mother interrupted her trance and she dropped her brother. When her father
returned, he verified what had happened, confirming Lin Moniang’s special powers. She died
young, and shortly after death, she came to be worshipped as someone who could offer
protection to those at sea. (Heller, 2020) It has been a long time since Chinese people from
Fujian and Guangdong provinces immigrated to Taiwan, said Prof. Li explained. In making a
dangerous voyage on their way to Taiwan without using adequate maritime equipment. Their
only effort was to bring along a statue of the Protective Goddess of the Ocean, so that they
would be given protection in the midst of typhoons and fierce ocean currents in the Taiwan
Strait. The statues of the holy spirits that they carry are generally Ma Zu (Tian Shang Sheng
Mu) and Xuan Tian Shang Di. After arriving safely in Taiwan, the statues were then placed in
the temples that were erected in the new place. That's why the pagodas that worship Ma Zu
and Xuan Tian are usually the most crowded pagodas visited by people in Taiwan. The same
applies to the Chinese immigrants who eventually settled in several Southeast Asian
countries such as Malaya and Indonesia. Many temples in Indonesia worship these two gods,
as well as in Malaya. (Hay, 1990) XunJing (巡境) Ritual at Tjoe Tik Kiong Temple – Pasuruan
In the Chinese language it is better known as Xun Jing (巡境). Xun Jing is one of the
activities in the worship of the Confucian Religion or Tridharma. In this activity, the statue of
the god (Kim Sin/金身) is paraded around the city to the accompaniment of various
attributes plus the art of Lion Dance, and other art performance. The Xun Jing ritual is now
more popularly known as Kirab. (PTITD/Matrisia, 2007) In Pasuruan this ritual is usually held
on the birthday of the goddess MaZu. However, on October 4, 2022, this carnival was held to
commemorate the ascension of the goddess MaZu to heaven. Because this is the first
carnival after covid 19 spread, initially they held this event behind closed doors. However, it
is widely spread
_________________________________________________________________________________________
______ 1st International Conference on Chinese Diaspora in Southeast Asia Studies through
social media. So that there are still guests from out of town who come and take part in this
event. Officially, there were two groups from Surabaya and Jember temples who participated
in this activity. One of the traditional religious ceremonies of ancient China is to hold a
palanquin for a deity called khiau (轿). Khiau is used as a medium to communicate with the
spirits of the gods, usually prepared by local residents in a village. Khiau is made of large
and sturdy bamboo and tied together. The preparations made may indeed be from various
elements of the community in a village, but during the transportation procession it must be
carried out by people who have good personalities. As in ancient China, the transportation of
khiau was carried out by imperial judges and scholars. When Khiau is ready, the god or
goddess who is in the temple is invited to be placed on the statue provided on the stretcher.
This statue has a special name, namely kim shin (金身) which means Golden Body. (Chai,
2013) Figure 1 Shun Feng Er Khiau Source: Author collection, taken date: 04 October 2022
Figure 2 MaZu Khiau Source: Author collection, taken date: 04 October 2022 Figure 3 Qian
Li Yan Khiau Source: Author collection, taken date: 04 October 2022 Before being paraded,
the people of the Tjoe Tik Kiong Temple pray together. Then the head of the temple took the
statue of MaZu Goddess and her two companions to be paraded. The statue is then tied on a
stretcher properly using a red ribbon. Then the procession around the temple begins. After
the paraded was over, all participants were able to return to their respective homes, and the
evening continued with performances and eating together. The event closed with a lion
dance performance, songs and dances from the participants. Figure 4 Pray Together Source:
Author collection, taken date: 04 October 2022 Figure 6 Tied on a Stretcher with Red
Ribbom Source: Author collection, taken date: 04 October 2022 Figure 5 Ready to taken out
of the Temple Source: Author collection, taken date: 04 October 2022 Figure 7 Procession
Around Temple Source: Author collection, taken date: 04 October 2022 Ritual participants
scrambled for the opportunity to take part in lifting the stretcher and taken the Sea Goddess
surrounding the temple. Young and old participant all try to participate in this event. Several
children who were not tall enough chose to be accompanists at the front of the procession.
Seeing the enthusiasm of the participants who were quite a lot, the committee added two
more rounds to go around the temple, to let all participants had their turn. From the results
of the interviews with the participants who took part in lifting the stretcher, they all admitted
that they were happy with this opportunity, and felt blessed by this activity. For them this
event is an important event and they are willing to participate even if it is not done on a
holiday. CONCLUSION The worship of Sea Goddess MaZu is a form of Chinese culture that
has existed since the Chinese began to enter Indonesia. After the 1998 reformation period,
various Sea Goddess Mazu carnival events began to appear in various Indonesian temples.
Even though after two years of not being able to hold any events during the covid 19
outbreak. However, this time the event was held quite lively. The only difference is that they
reduce the number of participants by not distributing official invitations to other temples.
Only among the people of the Tjoe Tik Kiong Temple in Pasuruan. The ritual parades which
was supposed to cover a wider area was also changed to be simpler, only in the temple area.
Just around the main building of the Tjoe Tik Kiong temple in Pasuruan. However, they did it
three times, and when they saw the enthusiasm of the participants, the committee even
added two more rounds. For the followers of the Tjoe Tik Kiong temple in Pasuruan, this
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event is one of the important events that involves almost all elements of the Chinese
community in the city of Pasuruan. They scrambled to join in carrying the stretcher, because
for them to have the opportunity to carry the stretcher was a blessing in itself. Similar to
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